
YEAR 7 – 11 DRAMA
Destination Two 

Drama is used 
everyday

Destination 
One 

A level Drama
BTEC 

Performing Arts

BASIC 
PERFORMING 
TECHNIQUES 

YEAR 7

YEAR 8

YEAR 9

YEAR 11

MONOLOGUES AND 
DIRECTING

MELODRAMA

MIME

HARRY POTTER

STATUS AND 
IMPROVISATION

THE TERRIBLE 
FATE OF HUMPTY 

DUMPTY 

COMPONENT 3
TEXTS IN PRACTICE

COMPONENT 3 
TEXT IN PRACTICE 

PERFORMANCE 

DEVISING

COMPONENT 2
DEVISING

RESPONDING TO 
STIMULUS

GCSE DRAMA EXAM 
PAPER REVISION 

COMPONENT 1 
UNDERSTANDING 

DRAMA

YEAR 10

LEARNING JOURNEY

ROALD DAHL

PRACTITIONER
S

Conflict and worldly 
problems poetry

Non-fiction: 
Conflict and 

worldly problems 

COMPONENT 2
DEVISING

PERFORMANCE

COMPONENT 1 
SET TEXT BLOOD 

BROTHERS

COMPONENT 2 
DEVISING

ANALYSIS AND 
EVALUATION

COMPONENT 3
TEXTS IN 

PRACTICE

COMPONENT 1 
UNDERSTANDING 

DRAMA 

INTRODUCTON INTO 
DRAMA

TEXTS IN PRACTICE

PERFORMING SKILLS 
DEVELOPMENT



YEAR 7 DRAMA
Year 8 

DRAMA

START
AP1- MIME

STAGE POSITIONS AND STAGE 
CONFIGURATIONS

BASIC PERFORMING 
TECHNIQUES

PANDORA BOX 

MARCEL 
MARCEAU

INTRODUCED TO STOCK 
CHARACTERS

KEY ELEMENTS OF 
MELODRAMA

MELODRAMATIC 
PERFORMANCE THAT 

STUDENTS HAVE 
WRITTEN THEMSELVES 

Characterisations

HOW TO 
EFFECTIVLEY 

DIRECT

WHAT IS A 
MONOLOGUE 

LEARNING 
JOURNEY

ROWAN 
ATKINSON- THE 
INVISIBLE MAN

STUDENTS CREATE 
A MIME INSPIRED 

ADAPTATION 
PERFORMANCE OF 
THE GREEK MYTH 

OF PANDORAS BOX 

ELEMENTS OF 
WRITING A SCRIPT

3. MONOLOGUES 
AND DIRECTING

2. 
MELODRAMA

WRITING A 
MELODRAM
ATIC SCRIPT

CONVEYING 
EMOTIONS 
THROUGH 
DIALOGUE 

PERFORMING 
MONOLUGES 



YEAR 8 DRAMA 
KS3 

continues 
in Y9

LEARNING JOURNEY

START

1. THE 
TERRIBLE 
FATE OF 
HUMPTY 
DUMPTY

EXPLORATION OF 
BULLYING AND 

PEER PRESSURE 
AND THE EFFECTS

End of Y8

CHARALIE AND 
THE COCLL.ATE 

FACTORY 

CREATING A NEW HORRIBLE 
CHILD WHO MEETS THEIR 

STICKY END

CHARACTERISATION

2. 

CHARACTER 
OBJECTIVES

HANSEL AND 
GRETLE

FLASHBACKS 
AND 

HOTSEATING

3. HARRY 
POTTER

Diagon Alley 

SPLIT STAGE AND 
THOUGHT 
TRACKING

THE TROLL 
AND 

PHYSICAL 
THEATRE

HOT SEATING

IMPROVISATION 

PHSYCIAL 
THEATRE
DREAMS 

SEQUENCES

PERFORMING 
FROM A SCRIPT 

APPLYING 
CHARACTERISATION 

TO PERFORMING 
FROM A SCRIPT

ROALD DAHL

USING POETRY AS A 
STIMULUS

The Price of 
Debauchery

THE DENTIST AND THE 
CROCODILE

LETTER FORM 
HOGWARTS

CHARACTERIS
ATION

STILL IMAGE 
AND MIME

SORTING HAT, 
SOUNDSPCAES 

AND RHYMES
FORBBIDEN 

FOREST 

CHOSE ONE OF 
THE PAST 

SCENES AND 
IMPROVE, 

PERFORM AS 
ASSESSMENT 

FREEZE FRAMES



YEAR 9 DRAMA

START

2. 
DEVISING STATUS 

HOW TO SHOW 
STATUS IN A 

PERFORMANCE 

STANISLAVAKI

LEARNING JOURNEY

End of 
year 9

SPONTANEOUS 
IMPROVISATION

CREATING A PERFORMANCES 
BASED ON STATUS USING 
IMPROVISATION TO DEVISE 

PHYSICAL 
THEATRE

FRANTIC 
ASSEMBLY 

1. 
IMPROVISAT

ION AND 
STATUS

3. 
PRACTITIONERS

APPLYING 
PHYSICAL THEATRE 

TO A 
PERFORMANCE 

WHAT IS 
DEVISING ?

STIMULUS 
WORK

PUTTING THE 
MESSAGE AT THE 

FORFRONT OF THE 
PERFORMANCE

KNEEHIGH

HOW TO USE 
IMPROVISATION ARE A 

DEVISING TOOL.
APPLYING BILDING BLOCKS 

TO DEVISING 
PERFORMANCES

STORYTELLING 
AND ADAPTATION

NATURALISM

Year 10 
GCSE
Ready



YEAR 10 DRAMA
Year 11
Ready

START

INTROCUTION TO THE 
COURSE

2.COMPONENT 
2 DEVISING

CHARACTER 
ANALYSIS

PERFORMACNE 
SKILLS 

LEARNING JOURNEY

DEVELOPMENT AND 
COLLABNORATION

End of 
year 10

BLOOD BROTHERS 

STIMULUS 
EXPLORATION 

SECTION B OPF COURSE 
WORK- DEVELOPMENT 

OF COLLABORATION

AUDIENCE 
REACTION 

3. 
COMPOENT 3

TEXT 
INPRACTICE

AP1 – MOCK 
PAPER 
SECTION 1 
AND 2 

AP2- SECTION 
A OF 
COURSEWORK 
AND SO FAR IN 
THE 
DEVELOPMENT 
PROCESS. 

AP3- MOCK 
PAPER- SECTION 1 
AND 2

CONTEXT 

EDUCATION 

INTRODUCTION 
TO COMPOENT 

SECTION A OF COURSE 
WORK- RESPONSE TO 

STIMULUS

PRACTICAL 
PERFORMANCE

SECTION C OF COURSEWORK- 
ANALYSIS AND EVALUATION 

HOW TO 
EVAUATE A 

PERFORMANCE

EXAM 
QUESTION 

STRUCTURE

TECHNICAL 
EXPLORATION 

1.COMPOENT 1 
KNOWLEDGE AND 
UNDERSTANDING 
DRAMA

PRACTICAL 
EXPLORATION OF 

THE PLAY 

EXAM QUESTION'S 
STRUCTURE

MONOLOGUES AND 
DUOLOGUES

3. 
COMPOENT 1
UNDERSTAND
ING DRAMA

BLOOD BROTHERS 
SECTION 2 

PRACTICAL 
EXPLORATION OF 

THE PLAY 

SOCAIL, EDUCATION, 
CLASS CONTEXT

LIGHTING, 
COSTUME, 
STAGING

LIGHTING, 
COSTUME, 
STAGING

SOCAIL, EDUCATION, 
CLASS CONTEXT



YEAR 11 DRAMA

START

CHARACTERISATION 

MONOLOGUE AND 
DUOLOGUE EXPLORATION

2. 
COMPONE

NT  3

REHEARSING 
COMPONENT 3 

PERFORMANCES 

COMPONENT 3 
PERFORMANCE EXAM 

End of year 
exams 

LEARNING JOURNEY

HOW TO EVALUATE 
LIVE THEATRE

College 

End of 
year 11

KEY SCENES AND PIVITAL 
MOMENTS IN  BLOOD 

BROTHERS

PAGE TO 
STAGE 

RETURN TO 
EXAM PAPER

ESSAY WRITING 
AND EXAM TIMING 

PLAY RESEARCH 
FOR CHARACTER 

BACK STORY

SOCAIL, EDUCATION, 
CLASS CONTEXT

REVISION TECHNIQUES 

LIGHTING, 
COSTUME, 
STAGING

WATCH 
PERFORMANCE

1.COMPONENT 3
TEXT IN PRACTICE

AUDIENCE 
REACTION

AP1- MOCK 
SECTION 1 AND 2

2. 
COMPONE

NT 1 

SECTION C OF EXAM 
PAPER EVALUATING LIVE 

THEATRE

EXAM 
PREPARATION
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